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There motley Images her fancy strike,                       65
Figures ill paired, and Similies unlike.
She sees a Mob of Metaphors advance,
Pleas'd with the madness of the mazy dance:
How Tragedy and Comedy embrace;
How Farce and Epic get a jumbled race;                    70
How Time himself stands still at her command.
Realms shift their place, and Ocean turns to land.
Here gay Description ^Egypt glads with show'rs,
Or gives to Zembla fruits, to Barca flow'rs;
Glittering with ice here hoary hills are seen,                75
There painted vallies of eternal green,
In cold December fragrant chaplets blow,
And heavy harvests nod beneath the snow.
All these, and more, the cloud-compelling Queen
Beholds thro' fogs, that magnify the scene.                 So
She, tinseFd o'er in robes of varying hues,
With self-applause her wild creation views;
Sees momentary monsters rise and fall,
And with her own fools-colours gilds them all.
'Twas on the day, when * * rich and grave,           85
Like Cimon, triumph9 d both on land and wave:
(Pomps without guilt, of bloodless swords and maces,
Glad chains, warm furs, broad banners, and broad faces)
77 In] On ^43^ 1749.
70, &c. How Farce and Epic, &c. <A i 68>.
73. &gypt glads with shoufrs <A i 7i>.
79. The cloud-compelling Queen <A i 77>.
85, 86. 'Twos on the Day, when ** rich and grave. Like Cimon, triumpk'd] Viz. a
Lord Mayor's Day; his name the author had left in blanks, but most certainly
could never be that which the Editor foisted in formerly, and which no way
agrees with the chronology of the poem. BENTL. <The dropping of Thorold's
name was one of the numerous small changes made necessary by the change
of hero and the passage of years. Bentley*s idiom is caught: in his edition of
Paradise Lost (p. 22), he had drawn attention to some words which he held
to have been "foisted in by the Man he trusted his Copy with".>
The Procession . . .Barbarians <A i 83).
88. Glad chains <A i 86>.